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Notice

This catalog was produced in commemoration of
the 50th anniversary of diplomatic relations between
Korea and Indonesia, hosted by the Indonesian
National Museum.

The works included here are composed of 44 pieces
from the Gyeonggi Museum of Contemporary
Ceramic Art collection, 25 pieces from the
Indonesian National Art Museum collection, and

the works of 6 resident artists currently active in

the creation workshop of the Gyeonggi Museum of
Contemporary Ceramic Art.

The order of the works is based on the alphabetical
order of the artist's name in English. Some works by
Indonesian artists that are in the Gyeonggi Museum
of Contemporary Ceramic Art's collection were
specially arranged considering the 50th anniversary
of the two countries' diplomatic relations.

The plate descriptionincludes the title of the work,
year of production, artist's name, nationality,
production method, size, etc., allaccompanied by
English notation. Works with unclear production
techniques or descriptions were excluded.

The standard unit for the dimensions of the artwork s
in centimeters, with width (w), depth (d), and height (h)
in order. Diameter is denoted by ‘@'.

If the number and size of the artworks vary, the
overall area when the work is displayed has been
noted.

The overview of the collection, plate explanations,
and glossary were included based on manuscripts
provided by the Gyeonggi Museum of Contemporary
Ceramic Art and the Indonesian National Art
Museum.
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Greetings from
President of Korean Foundation for
International Cultural Exchange

This year holds special significance as we celebrate
the 50th anniversary of diplomatic relations
between Korea and Indonesia.

It brings me immense pleasure to present the
joint exhibition, “Korea-Indonesia Ceramic

Art Connecting 5,296km”, in Indonesia to
commemorate the 50 years of our bilateral ties.

Since establishing diplomatic relations in 1973,
Indonesia has maintained a close and cordial
relationship with Korea, both at governmental and
private levels, holding the unique position of being
Korea's only ASEAN special strategic partner.

As a part of this year’s diplomatic celebration,

the esteemed National Museum of Indonesia will
host this exhibition. Through it, the Korea Ceramic
Foundation and the National Gallery of Indonesia
are proud to showcase representative ceramic art
pieces from both nations. Ceramic arts are deeply
intertwined with human life. Through the artistic
excellence of these works, we hope to transcend
the physical distance of 5,296km between Korea
and Indonesia, forging a mutual understanding and
cultural resonance.

Culture acts as a bridge, enabling understanding
and communication between peoples.

Our foundation will continue to unwaveringly
support and foster bilateral cultural exchanges
based on mutual understanding, enabling the
citizens of both countries to communicate more
vibrantly.

| would like to extend my heartfelt gratitude to
Director Kim Yong-woon of the Korean Cultural
Center Indonesia, Chairman Sung Su-seok of the
Korea Ceramic Foundation, Minister Nadiem Anwar
Makarim of Education, Culture, Research, and
Technology, all participating artists, and everyone
involved for their tireless efforts in realizing this
exhibition.

Terima kasih.

August 29, 2023.
President, Jung Gil-hwa
Korean Foundation for International Cultural Exchange
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Greetings from
Director of Korean Cultural Center Indonesia

Since the formal establishment of diplomatic tiesin
1973, Korea and Indonesia have steadfastly upheld
a relationship rooted in traditional amicability. Both
nations are unified in their shared privilege of being
custodians to arich and splendid cultural heritage.

Itis with great esteem that the citizens of Korea
observe Indonesia’s vigorous cultural dialogues
with other nations and acknowledge its pivotal role
and contributions as a cornerstone country within
the ASEAN summit.

The forthcoming exhibition, titled “Korea-
Indonesia Ceramic Art Connecting 5,296 km”,
not only commemorates the 50th anniversary of
our diplomatic relations but also aligns with the
ASEAN Summit, thereby magnifying its profound
significance.

This esteemed exhibition will showcase a curated
selection of 55 artifacts from the Gyeonggi
Museum of Contemporary Ceramic Art and an
additional 25 pieces from the National Gallery

of Indonesia. This assemblage promises to be

a discerning opportunity for connoisseurs and
enthusiasts alike to delve into both the historical
and contemporary facets of ceramic artistry from
our two countries. Moreover, during the duration
of the exhibition, attendees will be privy to various
supplementary events, including the meticulous
demonstrations of crafting moon jars and tea
utensils. We earnestly solicit your keen interest and
gracious presence.

In preparation for this illustrious exchange, our
profound gratitude is extended to the diligent
efforts of the Korea Foundation for International
Cultural Exchange, the Korea Ceramic Foundation,
and the Gyeonggi Museum of Contemporary
Ceramic Art. We further extend our appreciation to
officials from the Indonesian Ministry of Education,
Culture, Research, and Technology and, of course,
the esteemed artists whose contributions have
elevated the caliber of this event.

We ardently hope that you find the exhibition both
enlightening and enjoyable.

August 29, 2023.
Director, Kim Yong-Woon
Korean Cultural Center Indonesia
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Greetings from
Ambassador of the Republic of Korea to Indonesia

2023 marks the significant 50th anniversary of
the establishment of diplomatic relations between
South Korea and Indonesia. The relationship
between our two nations has made remarkable
progress, elevating to the status of a ‘Special
Strategic Partnership’.

In particular, while Korea captivates the world
as the homeland of the Hallyu Wave, Indonesia
is symbolized by its cultural diversity under the

motto of ‘Unity in Diversity (Bhinekka Tunggal Ika)".

Cultural exchanges between the two countries
have been notably vibrant.

This Ceramic Art Exchange Exhibition, organized
to promote the cultural exchange between South
Korea and Indonesia, not only commemorates the
50th anniversary of our diplomatic ties but also
coincides with the ASEAN Summit, adding to its
significance.

This exhibition will offer an opportunity for the
citizens of both nations to appreciate the essence
of ceramic art that Korea and Indonesia take pride
in, thereby enhancing mutual understanding of
each other’s cultures.

| would like to express my gratitude to the Korea
Foundation for International Cultural Exchange, the
Korea Ceramic Foundation, the Korean Cultural
Center Indonesia, the Indonesian Ministry of
Education, Culture, Research and Technology,

and all the related personnel for their hard work in
preparing for this exhibition.

I hope you enjoy the exhibition.
Thank you.

August 29, 2023.
Ambassador, Lee Sang-duk
Ambassy of the Republic of Korea to Indonesia
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Acknowledgments from
Executive Director of Korea Ceramic Foundation

For half a century, the Republic of Korea and

the Repubilic of Indonesia have jointly flourished,
forging strong ties and camaraderie. Itis with
profound pleasure and honor that we announce
the momentous occasion of the “Korea-Indonesia
Ceramic Art: Connecting 5,296km” exhibition,

to be held at the esteemed Indonesian National
Museum in September 2023, commemorating
the 50th anniversary of our diplomatic relations.
We anticipate that this exhibition will serve as an
instrumental platform in bolstering the cultural and
industrial exchanges between our two nations.

Despite the geographical and cultural variances,
Korea and Indonesia have, over the years,

nurtured and augmented a harmonious economic
relationship. Itis my understanding that by fostering
this mutual rapport, both nations have successfully
emerged as significant economic allies. Our
aspirationis that, through these ceramic cultural
exchanges, we might not only appreciate our
present-day ties but also pave new frontiersin the
realm of ceramic artistry.

Ceramics have, for millennia, epitomized the
pinnacle of artistic collaboration between
humankind and nature. It remains a cultural facet
with which we are intimately familiar, either through
the annals of global history or the intricacies of daily
life. Thus, “ceramics” stands as a quintessential
embodiment of cultural content, poised to elevate
the quality of future human existence while
concurrently capturing the zeitgeist of our era.

Itis our sincere hope that through this exhibition,
enthusiasts and connoisseurs of the ceramic arts
from both nations will engage in profound artistic
dialogues, uncovering the boundless potentialities
inherentin ceramic artistry. We ardently wish for
this exhibition to act as a linchpin, delineating the
trajectory and modalities of contemporary ceramic
culture for both nations, laying the groundwork for
a collaborative future replete with diverse ceramic
traditions.

| cordially invite esteemed guests to partake in this
exhibition, which showcases 69 artifacts from the
revered art museums of Korea and Indonesia, in
addition to the masterpieces of 6 resident artists
from the Gyeonggi Museum of Contemporary
Ceramic Art. By immersing oneself in these
artifacts, we trust that participants will attain a
deeper cognizance of each nation’s sociocultural
fabric, history, and traditions.

In closing, | extend my profound gratitude to the
distinguished artists who have graciously lent
their masterpieces for this exhibition, and to the
dedicated personnel whose tireless efforts have
made this event possible. It remains my fervent
wish that the fraternal bonds between Korea and
Indonesia continue to strengthen, enduring for
countless generations to come.

August 29, 2023.
Executive Director, Yoon Kwang-seok
Korea Ceramic Foundation
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Connecting Korea-Indonesia
Ceramics Art 5,296km

Korea boasts a rich heritage as a kingdom
renowned for its craftsmanship. The metalwork of
the Three Kingdoms era, the celadon with inlaid
designs and lacquered metalwork of the Goryeo
Dynasty, and the woodwork and white porcelain
of the Joseon Dynasty each represent illustrious
chapters in Korean art history.

Korean craftsmanship, deeply interwoven with that
of China and Japan, has played a pivotal role in
shaping East Asian artistic traditions. These crafts,
while influenced by neighboring countries, radiate
a distinctive beauty that encapsulates Korea's
cultural identity.

Among these crafts, ceramics hold a special place.
Porcelain (jagiin Korean) has, in all its facets,
contributed to the enrichment of human life.
Though the art of porcelain originated in China,
Korea swiftly adopted and adapted the craft,
weaving its narrative alongside China in the tapestry
of global ceramic history. During Goryeo, artisans
developed inlay celadon, distinct from Chinese
celadon, which gave rise to Korea's own ceramic
realm. In the Joseon era, inheriting the tradition

of inlay celadon, they pioneered a new genre of
ceramics known as buncheong. In thisregard,

inlay celadon and buncheong represent our unique
ceramic crafts that cannot be found elsewhere,
including China. The same goes for white porcelain.
Although its origins lie in China, the “Joseon”

white porcelain of Korea exudes an exquisite and
subtle elegance that sets it apart. Notably, jars

and various stationery items crafted in Gwangju,
Gyeonggi Province, shine as masterpiecesin the
world of ceramics. As we entered the 21st century,
the fusion of Eastern and Western influences led to
areinterpretation of Korea's aesthetics. Clay was
chosen as a material for contemporary art, paving
the way for new artistic realms and contributing

to the development of the genre of sculptural
ceramics.

The exhibition “Connecting Korea-Indonesia
Ceramics Art 5,296km” commemorating

the 50th anniversary of the Korea-Indonesia
diplomatic relations showcases 41 works by Korean
artists collected by the Gyeonggi Museum of
Contemporary Ceramic Art from 1999 to 2023,
along with 3 works by Indonesian artists, 6 works by
resident artists, and 25 works by Indonesian artists
collected by the National Museum of Indonesia.
The ceramics of Korea, including white porcelain,
celadon, buncheong, onggi (earthenware), and
sculptural ceramics, have been arranged to allow
visitors to experience themin one space, inline
with the history of ceramics. Similarly, Indonesian
ceramics have been prepared according to the flow
of their own ceramic history.

Itisimpossible to declare one side as more beautiful
or better than the other, as this is due to the distinct
characteristics of each country. However, through
this exhibition, we hope to provide a detailed
comparison of their unique qualities, allowing for

a clearer understanding of each other and serving
as an opportunity to enhance the development of
diverse ceramic arts in both countries.
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Collection of
Gyeonggi Museum of
Contemporary Ceramic Art
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Collection of
Gyeonggi Museum of Contemporary Ceramic Art

Since its inception under the Korea Ceramic
Foundation (World Ceramic Exposition 2001
Organizing Committee), the Gyeonggi Museum

of Contemporary Ceramic Art, from 1999 to
2023, has accumulated a modern ceramics
collection consisting of 2,466 items (encompassing
17,043 individual pieces). Of these, international
works were primarily gathered beginning with

the inaugural Gyeonggi International Ceramics
Biennale in 2001. This biennale, combined with

the “World Contemporary Ceramics Exhibition,”
showcased pivotal works by global contemporary
ceramic artists spanning from the 1950s onward.
Subsequently, through events like the IAC Member
Exhibition, World Indigenous Ceramics Exhibition,
World Ceramic Design Exhibition, Top 10 World
Ceramics Masterpieces Exhibition, and Outdoor
Ceramic Sculpture Exhibition, the museum
obtained diverse overseas ceramic artworks,
contributing to research on the sculptural and
practical aspects of contemporary ceramics,

as well as disappearing traditional folk ceramics.
Notably, the foundation for securing a substantial
collection of overseas works began with donations
from award-winning and participating artists of
the Gyeonggi International Ceramics Biennale's
International Competition since 2001. This

factor constitutes the largest portion, with 1,468
items (11,446 pieces), accounting for 59% of the
museum's entire collection.

In relative terms, Korean modern and contemporary
ceramics make up 998 items (or 5,597 pieces),
which is 41% of the collection. Admittedly, there

has been a shortfall in the research and acquisition
of Korean ceramics. Through exhibitions such

as “Korean Traditional Ceramics Exhibition,”
“Korean Contemporary Ceramics Exhibition,”
“Contemporary Korean Ceramists,” “Beautiful Our
Ceramics Competition,” and “Ceramic House,” the
museum has sought to both preserve traditional
Korean ceramic techniques and champion the
evolution of modern Korean ceramics. The museum
also possesses works by domestic contemporary
ceramic artists through award-winning and
donated pieces from the Gyeonggi International
Ceramics Biennale's International Competition and
“Beautiful Our Ceramics Competition.”

Although the initial collection efforts of the Icheon
World Ceramic Center (now known as the Gyeonggi
Museum of Contemporary Ceramic Art ) were
diverse and proactive, subsequent endeavors
have been constrained due to limited budgets,
operational challenges, and lack of storage space.
In response, the center underwent a name change
in 2021 to the Gyeonggi Museum of Contemporary
Ceramic Art , and in 2022, secured a dedicated
budget for acquisitions, marking a pivotal moment
inits collection journey. The museum is now geared
towards securing consistent collection budgets,
conducting research exhibitions focusing on the
collection, preserving artworks, and acquiring

new pieces. This momentum will propel ongoing
efforts to provide multidisciplinary research into
contemporary ceramics, encompassing regional,
temporal, and cross-disciplinary perspectives on
both domestic and international collections.
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Outrageous Figure

Ot2R=E =L o|2|2tE (I EL|Alof)
Asmudjo Jono Irianto(Indonesia)

2007
31x51x70(x5)

M ad TA 2HE, R 22|
Low firing ceramic, Raku fining, Glazed, Objects
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Asmudjo Jono Irianto reflects conflicts of modern society,
especially the situation of Indonesia. His bust sculptures

are about modern people, who look awkward and clumsy.
Indonesia has a diverse cultural background and is
experiencing cultural difficulties as it tries to modernize.

The waves of capitalism and new liberalism that have been
brought by globalism have caused tremendous change
inIndonesia. The wisdom of tradition has almost entirely
disappeared, and inits place is modernization, in which
Indonesian people are losing their identity. The faces made
of ceramics reveal scars as they were intentionally broken or
are wearing jewelry that does not match. This is a self-portrait
of those inamodern society who are losing their identities in
busy urban life and hardly adapting to modern society.
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Ampo:InFood I Belief (Video)

Clot B E= (2 =H|AloD
Dyah Retno(Indonesia)

2021 5=(5"
Alo|Fo| FFEE| UH|o| 2|9} AHE F o= ATt A7 |E 2 1l The issues of colonialism, hunger, waste, and capitalism are
SHAF L OFS 2 0f| @ 2= Z0|C} AP O 2 RjHIAM S AldIz=o|7} always on my mind when | look at the chronicles of the state.
Aol 2lolat7| FIIK| 27 StOpAlO} REE X|HYstE 2ol Historically, nga Island was the cente.r of akingdom .th.at
ruled the archipelago of Southeast Asia before colonialism
SalxIUCt S22 UISRISZE RIS S JHlel =4 S invaded these islands. Tuban is one of the cities in East Java,
SHLIOICE B2 AIEO| AlRIFolet & MY 20| FF 7| W20 formerly controlled by the Netherlands. Many people were
JES otn'El 2= 52 Ho{ofOH BiC AT 12 o2 Ol hungry because of colonialism and bad harvests, so they
Eblo| EAMRO|C I QT BTt 22 7240] LBHR0] ZHEHO| hafj to eat Ampo, a specialty of Tuban made from baked
JIBIR|BIA A/l Gl AFRIS S MES 2|3 ZtatE 22 sioic s<?|l. In the past, Ampo \{vas found V\{hen the Bengawan Solo
River dried up and the river bed split, and people ate the
I = AR HE = =2 TR0 EER BEOIXA =QACt A== cracked soil to survive. Later, Ampo was made of clay or mud
&S SHM OULIEE 20| 20| 2=Ct IS AP |1E from rice paddies. Ampo is made from mud that is pressed
OlE L 77} ZIC) S AZFSOf| 7| O| A2 CIQFs Al S x| 25t 4 and scratched with bamboo, and then baked with fire. This
oIChT O{X|i= CHERIQ] S AlO|C}. tEat o i hoj| CHBH ZHAL] processis sim.ilar to making pott.ery. For Tuban peoplt.a, thisis
arepresentative food that is believed to treat many kinds of
EANZEASEHLL 25, 2E= HO|0fZ 22 4BA|, A2 diseases. Ampo s also used as a token of appreciation for the
QIZtnt S20i|A| &te] fIFO| E = JE=XE LEl= AF2o= land. Today, although it symbolizes how land can be a source
23510, 2hIxof Csh ob= AFRZF2 72| QiCh of life for all living things, plants, humans and animals, few

tm
02

>
do
0x
0
=}

H7HAI 22t otL|at, ofzats Eote
4F Oi7HAI7F Bk =7t = E AEE
= H0| M,

2 o
I )

[
19 i p2 0o re
2 o rr

§|=1
ik ro rlo
R
rr
>
u
n
lo
=
ojo
rlo
t0
r

jin)

I

T
n
=)

91«;:-;9
5

2
0x
>
0
fu
H

AV
El
R
30
o
k
ooz
N
_o'|_-
o rr
>
rok pu
mn
i)
rr
=2
0

z
o
|
rir
o
[

&g ]
o > o
un
=2
B

I

rD
e
=
Hr

N
2
[k
N
S

]
Koo
I
12 |
0

2

[

o

N
rlo
ojo

>
rlo
m

T
i
S

rx
3
B 30
o
i
n
kJ
2
n

il
Rl

L=
2|7toll = Exfst=dl, 2217
S FAS A S XWACD 2 5= ATk
M7 2201 2, 8, 371%=

of
= =2
SIC) A2 EXL7 |7 Els 242 ofH 24

= me ox JT > o
T
m
o

> N o
|H
-
=
]
el
rir
8
B
o
N
it
i
i
|__|

0= B
N -—

me oo ox 0o
|ﬂ
rot
40
0
N
ot
k=)
£
rr

people know about Ampo.

Soil is not only a growth medium for plants, but also a
constant growth medium for humans through the soil called
Ampo. Tuban people believe that Ampo can cure all diseases,
but this starkly conflicts with those today who think that soil
has germs, bacteria, and chemicals. Ampo is also known as
afood for pregnant women in some areas, and according to
them, the younger pregnant women are, the fresher Ampo
tastes. Foods such as Ampo are present not only in Tuban but
alsoin Africa, and | think it comes from a similar background
of hunger, poverty, and drought. Thanks to Ampo, I think land
provides another source of life from the three elements of life:
water, fire, and air. What is it like to be areal piece of pottery?
In this work, linterpret Ampo as a cultural product from Tuban
and Java, Indonesia, that tells me how life works. Ampois
also a food without an expiration date, which indicates that
land can be a source of life for mankind forever.
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H| & 2| F(2=Y|Alob)
Flight Lie Fhung(Indonesia)
2003~2005 7| 2lofl 7ok, M7|, HAL M, Aol S =EME
Dimensions variable Glazed porcerlain, Stoneware, Various wire, Steel, Brass
300 x 400 tubing, Chain and Strin
(H| 4 Flight)2 144 80t AN A & AtO|of| A&t ZAtol| DHEHE (Flight) consists of cages between white and black walls
HHAH =05 E X2 | USRS X} QI 2R A A2 0bs Hia and hanging wings made of transparent white ceramics
olofl TRE0] Y LIS Bt 27F oA Lot 2 T 0| B, conne.cted with wire fill-ling the space..The wings which

X . were fixed on the boxes made of black iron, and they move
[ = Ll (=]3 Sl k=2 i . .

27l 2ot 2= S| thatol7|= SHA|ZE Halol A Slofta= and fly into the space on the wall. The wings symbolize
EHE g o|0|5t7| = B} Z7H= HOH B ALS| Z0j| A BT RFA desire for flight as well as escape from reality. The artist
AR Do MA|AC| BA|Z CEUCH E20E RE= =27 poses a question about her creative agony as an artistin
olzlAlololo2A B2O 2 0|FsliA L= olgtolo 2 Afe| the giant society and her identity. The agony the artist feels
Doi3 2010 0 SrolE2 olals 5 as a stranger who emigrated to Hong Kong as a Chinese-
eI S=ele] 01F (Diaspora) o 22471 015 S 2I0lshs 72 Indonesian who cannot speak chinese and the culture of
EHET QT the Chinese emigration(Diaspora), and they are expressed

through the wings, which symbolize movement.
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The Shadow of Flowers on the Water

eHEE(8h])
AHN Jeongyun(Korea)

2009 HE &MY

48 x40 x17 62x38x22 62 x51x29 White clay, hand building

56 x 52 x17 49 x48 x11

O| HE2AMILZ 2o B2 =9 BELlle SRl FHS & The motif of this work is flowers that were released during a

7|2{0| ZHZo| DE|E 7} FHOM “AlOQl= E0 RES 27 oo religious ceremony on a river some time ago. Jung-youn AHN

HIZIM AF = 20| 217 2|oflA] OFZEICE T &7 DistC), says that “Floating on the ‘bor‘der of life and death, ﬂowe“rs are
_ beautiful when they are still alive and reflected on water.” She

H7he MEHO|LL SEHOIHAM ALUHEI 229|715 KOHH= intended to produce works that evince a lyrical, dreamy, and

XES MEASIOAL o =RCHT BHoE X2 Q17 ol A EFX| E2[H contemplative mood. The message of this work is that nature

stAdo 2 MUHER|SH= Z40| OfL|2t AA B E H|F E= HE0|0 is not only the physical environment, but is amirror on which

AR FAR Kjek2o|ats LS Bt Ck you reflect yourself and is also the emotionally and spiritually

nurturing element for humans.
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ekx|el(st=)

100 Water Droppers AHN Jiin (Korea)
2014 HE, SR, Ye
240x240x10 White clay, Transparent glaze, White glaze

Dimensions variable

Mol AF2 B2 ui2E 22IE IS B 2 TS
stxjoll P2t 0 stele Easts A TI5 S HCk mety
2717HAH2 Ho|x|gt ol Cheset HEHE /a2l ol
An2E 5 T8 MaiAle] THs S st HiiCt £ A2
At20f ojo|2 £1 253 OfZH 2olS| FAESl gL
SCHolol 7= OfIs| ZAfSICE Lhs Ol2ft 7|5 2 HAIE Hge
SR[512IA HchEel 0l2ke] eSS HAHT, 1007] 0l &fe] img
S5 1 ol0l2 SEAIP| DA YOt BE AN WA xHolel

F7| met H4st el g FeCh 2|0 of2E =72 TS
EECL &1 20/ 1Y

Artist Statement A water dropper was used during the Joseon
period to hold and dispense exact amounts of water onto an
ink stone. It was an inspiration and a symbol of a learned and
virtuous scholar, and it served as a decoration for a scholar’s
study. Though a water dropper was a smallimplement, it was
produced in many forms, and | found it would be possible to
reinterpret their forms. The literati of Joseon imputed great
meaning to small objects and valued them. Such meditative
inclination can still be found in us living today. | produced
water droppers imbued with contemporary sense of beauty,
while retaining their original function and spiritual role. | have
made more than one hundred water droppers, with the intent
of amplifying its meaning. Each of these water droppersis
imbued with contemporary formative beauty, thatis, beauty
of simplicity. | secure space to contain water and look for
simple and clean shapes that are comfortable in one’s hand,
and punch two holes into the water dropper with a sharp tool.
At the moment | punch the two holes into a water dropper,
one for water and the other for air, active communication
begins. {100 Water Droppers) is an integration of my
meditative process and tells a solid story, though not a noisy
one.
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White Porcelain Lamp

e (33

BEAK Dokok(Korea)

2006

216 x 34 @17 x27

@12 x32

HE, WREIRE! FA - 4 - Ms|M - ALRR) 224
White clay, White glaze(Kaolin-Feldspar-Silica-Limestone-

Pine ashes), Wheel throwing

ZMACHl| A2 T SXHS ECH 2 M| & 5H LS F A E0|Ct

A set of white porcelain lamps based on alamp used during
the Joseon Dynasty.
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Buncheong Box with Cover

FEM(EHT)
CHOI Hongsun(Korea)

HE, 27|88, =Dy

2002
75x75%x90 Clay, Onggi throwing, Slab building
7| 887 S 0|2510] 2ot =72 HELS 2|0 A& st This box was produced using the Onggi throwing technique.

102 SMle| 2iel, B8 22 olzte| A0)

It was thrown on the wheel powered by foot and then beaten
with wooden paddles to get the desired shape. Then, the
surface was white slipped. The knob on the lid is in the shape
of fish, a symbol of human desires such as career success
and filial piety.
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EaM(E=)

Untitled CHOI Hongsun(Korea)
2005 FE, STIHE7 Y, HETSE
285 x108

Clay, Onggi throwing, Slab building

Itis alarge Buncheongjar where gentle curves and subtle
Buncheong colors harmonize.
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LR ERIS
Celadon Bamboo Shaped Vessel

2006
@27 x40

SYHEoR LIFEHEE U225 HLHR 7 HXI9t e 22 IZ et

AFolch

SME(E)

HONG Seongjung(Korea)

SHEE, NHE SYNE, 42|y

Hamchon clay , Kaolin clay, Wheel throwing, Embossing
technique

Shaped into the form of bamboo using wheel throwing, and
then carved bamboo branches and leaves using the relief
technique.




3 2= (e=)
Vessels HWANG Kapsun(Korea)
2000 =2 00| Ml ol T4 A WA E, FUEM AX| 27 FEHR,
?8x26 29x12 316 x12 E2|4¥, Clolot2E ¢int, 1380°C
210 x15 ?9x20 Staatliche Porcelain Manufacture Meissen,
Cobalt colored clay, Unglazing, Transparent glaze,
Wheel throwing, Diamond polishing, 1380°C
(ElH)Y2 572t4a0| S8 = Z 2 WXAIE MAFSHS2 0lo| Ml Z2Ate| HWANG Kapsun produced {Vessels) while he was
EHA7}2 7|5 =2 Eo| Z0{3HS [f A|&HS ZHEo|C) AHZ o) participating in the special project as an invitational artist
S PES B3 BB MLIHOIN PUS 2ol s lHs to Meissen Germany. the first company to ever produce
white porcelain in Europe. Inspired by the traditional inlaid
AHE30] 2|0 20| L2 0|ofAl= SRl £/ S M=eltt decoration technique, he developed the unique decorative
Oto| Ml =xtel X5 C| Xl N @ Ao 5H=3 H ol Mo| OLELHZO| technique used for the colored parts of these vessels, where

designs on the outside surfaces are linked to the inside. The
elaboration design elements and the beauty of Korean lines
are a strong match on these vessels.

31



Hxpdst=ECP|
Blue & White Porcelain Tea Ware with Plant Design

2006
Dimensions variable
20x20x30

x4 (stg)
JANG Jaenyeong(Korea)

we, &af, 2, T

White clay, Blue pigment, Coiling, Pinching

The piece was crafted from white clay, utilizing coiling and
pinching techniques to emphasize naturalness. The relief
carving and blue-and-white painting methods were used to
depict grass designs, imparting a serene ambiance.




FYaxr THE(E)

Pu-re Ware JANG Seokhyeon(Korea)

2008 37| F&7I0L AEtad

25x25x30 35x35x13 35x365x21 Onggi clay, Wood kiln, Carbonization firing

HIZZ 2 7t0| T YEHO| X2 otZ 2 IEol e 120 2 c’°F0|I_} The Pu-re bowl has sharp angles on the outside but is circular
MESHIZX| 91 & 42 LHE20tbMst= J20|CH 12 on the inside. Itis made solely from clay, salt, and wood,
AT = MAS BlANES JlR O Be Mah 23 7152 AL without the application of glaze or ash water. The deep blue -

almost black color of the bowl contains carbon elements and
has functions for purification, filtration, and deodorization. in
circular shape.
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Horseinldea

HEZ(8H)
JUN Bosul(Korea)

2003

FetE, 5 ot MY oot

Grogged clay, Red clay, Slab building, Polishing

it

HES H7H= L(H)0| %1 A= =st Z2IEH 0|n|X|E Saf
7igke] 27 EHBICL Z(H)0|2Hs 2R = H7HE tidlst=
HHA0|0, 4Fe] EXNES 11 2|0f AA E=Ch MYO| A= US2S
Applgte] EX S H7|0f HOZICE Ol AAX| GEOtE A|ZH Z0f ot
A7|= 51, FARITHE H7| DA OFR 2| eHoli e, X §l0]
Al2tX|= AEE ATt a2 7|2f0|2t= XS It 0| "2 AlZ
=g mrhct

ATt ol EXS o gls Lol Hale 2 XF 0| =2to g7
ACE

Works by Bosul Jun are metaphor of innocent and strong
nature of horses. Horse, the theme of her work, is a canvas
that speaks for her. Bosul Jun engraves traces of her life

on her sculpture. Living creatures leave their own traces
behind. Some continue to exist forever, and others disappear
without leaving traces behind however hard they try to leave
something. Life leaves traces called memory. Memory travels
with time.

The artistis leaving traces in the shape of a horse without legs
at this very moment.
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o= HSH(eHR)

Wave JUNG Hojeong(Korea)

1998 e, FYF, U, HARAZOIFY FALY, £4Y

Dimensions variable White clay, Transparent glaze, White glaze,

179 x73 x 56 White texture glaze, Terrasigillata, Slip casting, Hand building

Sdo|dtstME LIEH = REC 2 AE X0l Hut 2| 5L 2 This artwork represents the directionality of waves with

AEMS HO{ELCE AAAHLHME 01 0|0|X| 2} a dynami(.: surface and rhyﬂ.wm that conveys asense

BOHRO|HALE QIX|E0l HEf 2 S0l TiES AT of dyngmlsm. It portrayg rglllng wave§ ina n'atural yet
dynamic manner, combining a two-dimensional and three-

E=Moz EHYCY

dimensional form, using white and black green colors.
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Moving Dots

Hill=(ehs)
JUNG Jaehyo(Korea)

2022

ZHE(HMNEE, HEAE, ZEE) ,
stelaM 1210°C

Combination clay(Gimhae black clay, Sancheong celadon
clay, Buncheong clay), Board wall construction, Powder
makeup with soil, Restoration and firing

s
T
k-
i
=2
M
rok
"
Ral
52
rr
i
ru
FH
ot
B
T
2
0x O

FR= 2| &fele| =#{0[L} OtO|C|0f= HE0f ZSHHAM = HEHo}
A2 RHEE FPEICL O WX EA SEE &, LR,
TES T EtEO F, M, H S Tt T (st =ote A
AlZBiCh &5 AHS ZFstA 20| J8l ZE2M, olE HE
HiER | 222 AMS X TJR) 1 BHEsl 22 ZM, g CiEsH
72 R Mo Yot otz 2 SE X2 F. 0| 2E EH2 30
F4{0| oLt FHBHE B 2 AL

Jung Jaehyo’s work is characterized by “free crossover and
grafting” rooted in local traditions. He mainly expresses his
aesthetic sense through Buncheong and white porcelain
among the traditional Korean ceramic types. While
referencing the forms and techniques of old Buncheong and
white porcelain, he pursues broad expression and modernity,
not confined to a single medium, technique, or material. He
sometimes applies traditional Buncheong techniques to white
porcelain bases by substituting pigmented clay with celadon
pigment or iron oxide, and conversely, adapts the shapes of
Joseon white porcelain items to Buncheong forms.

Jung Jaehyo's working method and ideas are rooted in
tradition, but his shapes and decorations pursue modernity.
Instead of the frequently used traditional motifs like flowers,
trees, and clouds, he prefers to decorate with simple
geometric designs such as dots, lines, and planes. Parabolic
lines drawn with a lively wrist snap, zigzagged straight lines
repeatedly drawn with a tool on a dark and rough background,
and spots briskly dabbed onto the boldly scraped surface of
white porcelain with celadon pigment — all these expressions
feel more like viewing abstraction than craft decoration.
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Buncheong Vases with Finger Painting Design

Hals(3h=)
JEONG Minho(Korea)

2008 ZHE AR, FHLE, FR7I0H
7.5x75x24 7.5x7.5%x16.5 8.5x75x315 Buncheong Clay, Ash glaze , Hand modeling,

Wooden fired kiln
ZHX| BHES OIS0 512 7|Ha MEXO| 2X7U |2 0|26 A square-shaped vase was crafted and decorated using
EAIBHC} QREFSHR|E 9471 TS| 942 Zat LIS} oj 2Rl the Suhwa technique and traditional Buncheong method.
20| EzZto| LMFIC} The vase has neither an overly flashy nor too simple design;

instead, it harmoniously combines flowers and trees, giving a
feel of the artist’s hand texture.
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Soa=ET

Celadon Bottle with Inlaid Wooden Rice-Cake Pattern Design

S chojgolct

X5M(ehR)
Jl Bokseon(Korea)

FXE, NI TE FXR(AF), SHALTY
Celadon clay, White & Iron slip, Celadon glaze(Ashes glaze),
Inlaid

Alarge celadon bottle with traditional patterns of rice cake
and lattice designs, inlaid in black and white.




RN

Dot, Line, Face

=0|8(8H3)
JO Mihyun(Korea)

2006
Dimensions variable
120 x 75 x 20

variable

Y Pl0IM MY 5 A= 2T BES

X7 |2 NIESHICE

CIxtel Z4zto| 7tolEl

Various ceramic desk wares in modern design.
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27|44 M2 gofz|-'HIRY
Onggi Jar with Inlaid Line Design-‘Wind’

2006
@230x26

Lt (8h)
KANG Hwasu(Korea)

23E, SV|E, TUE A7, HAV|YH 2FAIF Sy,
1230°C

Buncheong clay, Onggi clay, Cobalt, Ashes glaze, Raised
relief technique, Spray glazing, Reduction Firing

The artist mixed Onggi clay and Buncheong clay to shape the
basic form, and used the inlay technique to depict theimage
of the wind. The flowing and condensing characteristics of
the glaze were utilized to represent the color of the sky and
rain, and the mist glaze was applied.




<2

AX|Z (&)

Us,Cage KIM Jiho(Korea)

2020 AIEE, Oste otz Asiole SHR, HET 1250°C
Dimensions variable Porcelain, High fired pigment, Over fired pigment,
60x60x30 Transparent glaze, Cupro-nickel sheet, 1250°C

SEo gt o] nED} FE IEUS L0, AR EES Animals are similar to humans in that they feel pain, delight,
Ats|MEhg St FojlA QIZHat HIRSICE LHs S 220 AN 2 and satisfaction. Some animals even have social relationships
M HES S S22 BT AlSjate Sof 26| ASAAS like those of humans. At.the 200, | Ye witnessed some animals
ho} FAIEISHS 7 Apare a1 =R17t0] A s actually show stereotypical behavior patterns. Seeing such
2ot FAEES His AR S0l HEet SHUO| 471712 UL animals conjured up for me people suffering from mental
‘a0 sl S22 2al'et 22 MHFo|Ct illness caused by stress while locked in the framework called
=229l & 31 JfMat S 20| #= 70| & 0| 20{X|Z Hi2}H, society. This led me to feel sympathy. Animalsin ‘cages’ are
CHEO] AR S 2 E a2 0flA HOJLIZ Bl2iCE living thingsfike us.

I hope the environment inside the zoo and animals’ behavior
will be improved and that people will be free from stress.




WE IS (7|815_Al2t/ 7|15 54
Deformation_Happening
(Deformation15_Apple / Deformation15_Pumpkin)

H2AE)
KIM Munkyung(Korea)

N =
Mixed media

2017

Apple 40 x 35 x 53

Pumpkin 40 x 40 x 20

dEZ A7h= Ro{et XIS, M7 (et ZEE 0| Mol stHo = Ay
ool Exfist= ate| AXHS EFA4SH AT

Jue| AE o= YoM EXfst= ASE0|L LA S0 efFE|0of

O|AHEEFL) A 22| HEHZ LIELCHCE 0|28 =X QB RIS2
SE|of| A A A2 AQ| 7| EH of0|S HojLt =HAHI
O|0|X| 2 24 S of|7| T AT L &bof 2

Al22| M7IE S5t0f ZulFel Halo

x| 4to| oj0| S BfASHA| EICH

o
>

KIM Munkyung has explored the reality of life that lies hidden
beneath the mundane with her distinct voice that mixes
humor, wit, and seriousness.

Plants and fruits we often see in our daily lives are portrayed
as distorted, pseudo-natural objectsin her works. Her
ceramic works thus encourage viewers to open their eyes

to the surrealism inherent in their everyday lives and familiar
objects, over and beyond their superficial meanings. While
exploring the world of these surreal plants, modern viewers
are awakened out of their routines and begin questioning and
searching for the real meaning of life, which lies beyond their
superficial reality.
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Onggi Jar-Fill Evening Glow Vessel’

HELICE))
KIM Youngmoo(Korea)

2006
49 x45x44

ZEE, 7|5, 248, HE, Xelw EIE, 2a4E, "7,
ZE7tat, 1300°C

Grogged clay, Onggi clay, Grinded clay, White clay, Nature
glaze (Ashes), Wheel thrown, Wheel shaping, Trimming,
Wood firing, 1300°C

270|240l Zmst|9IsH Yo 9lof 245t T 271
BRI A2 0l2E siick TalE, 271, BHE, Wit
EEE WOLB 2| Miztel WalE Rt 7S, Y8 A el

NY=28 S7|50] oAt STt

i

To emphasize the curvature of the Onggi, it was fired tilted
to the side, and it was finished with the pre-treatment of the
Onggi (unglazed). By layering combination clay, Onggi clay,
Grinded clay, and white clay in stages, a change in color was
given. The intention was to capture the evening sunset just
before dusk on an autumn day within the Onggi.

43



Stationery

HY2(sh1)
KWON Sungeun(Korea)

2012
25x12x5

=X FHHEE, S/, 7128, 1250°C
Ceramic, Metal pen nib, Wood, Slip casting 1250°C

‘E=oz 12l 8@t et= S22 71 22| J2tm|(Calligraphy)=
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Calligraphy, meaning ‘hand-drawn characters,’ is now being
applied everywhere in our daily lives, and can be encountered
atevery turn. From movie and album jacket titles to product
packaging logos and book covers, it’s being recognized

as an emerging industry that adds value in various cultural
sectors. Recently, interest in calligraphy has spread even
among the general public, leading to a surge in practice
courses. Consequently, interest in fountain pens has also
significantly increased, and several fountain pen brands have
shown steady sales recovery over the past five years, with
salesincreasing by more than 5% last year. In an era where
touch screens and emails are commonplace, the artist tried
to combine writing instruments, which have established
themselves as tools to express one’s individuality, with
ceramics. Considering the comfort of use, she made two
different sizes of the basic wired-shaped pen stand. She also
included anink container with a lid to hold the ink, and a case
to store the pen stand after use.
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White Porcelain Tea Ware Set LEE Changhwa(Korea)

2006 HHE MY|E

Dimensions variable White clay, Stoneware clay

97 x20 x40
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flow from the teapot under the tea table to the waste water
container, allowing for the enjoyment of both drinking tea and
visual pleasure simultaneously. The composition of white and
black materials - white porcelain suitable for small tea bowls
and black glaze suitable for large tea tables - showcases an
ideal harmony.

Carefully planned, simple form and native textured Clay -
these are two elements required of modern ceramics. The
composition of white and black, thatis, the white porcelain
that s so suitable for a small tea vessel and the black of the
hard-paste ceramic tea table, seem to be inideal harmony.
The white ewer and cups look very straight, and yet their
curving lines impart a strong sense of elasticity, which may
be necessary to counterbalance the thick, strong, black tea
table. The tea setincluding the ewer all have a sense of unity,
which may also be animportant factor in the compositional
balance with the tea table.
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EHALELIHE
White Porcelain Tea Ware Set

o|HE(8h=)
LEE Gyeongcheol(Korea)

2006
Dimensions variable
75x50x%x22

23 YI7leD, WNE, 2R, 22N, 7YY
Buncheong clay, Pink kaolin, White engobe, Buncheong
glaze, Wheel thrown, Ware brushed

ALY T HATIS S0 2 Fn O 2lol| AL, SZLAlIRE

=AM EO0|CE 221 HAI2IS T HsACH

Itis a set of Buncheong ware, shaped on a wheel and
then trimmed to add angles, on which inlaid and carved
decorations were applied. Itis arranged for a two-person
setting.
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Hidden Imagination

o|™A(gh})
LEE Jeongseok(Korea)

2008 HHE FHsiotz EEH7|H, sheltH=x 1290°C

Dimensions variable White clay, Blue pigment, Mixed technique, Reduction
134 x 110 x 128

CHRIOA Xt Ao = Q1 AN EAHRULCE OfL|0|E, AFHLIS People long ago considered nature a living thing that was
= EEO|S 22 YA E M| A 017k} XIS =S5t to be treated with respect. In primitive religions such as
IR Ol| A TH|Z WOT] AFS T2t 5H=T| 0]2{3t HAS ‘Mo animism, shamarvsm, and Foten”.uc belief, human bfemgs
I D=Lt slstEol ol Alat ofolsteEl oAl mo and nature establish a relationship on an equal footing and
AT 0l2H B0 SRl 1S Yt ol2lotEl SEY SS interact. Thisis called ‘the Solidarity of Life’. By looking at
7tets| A EH QIFof LYHO|| FAHE Aato| L7t HAZICE witty human figures and personified animals, viewers can

unfold the imagination hidden inside human beings.
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Buncheong Ware Squared jar with Incised Design LEE Kanghyo(Korea)

2006 HYE, 2% ZsIY

30x30x42 Red clay, Powder makeup, Harmony technique

Efzli7|He 2 485tof
SHEE | CHb| 2 F4|S
ZsHEAIO|ROIN 23
ZstEAME EL 252
=
=

Z0| mlojut I 2lof

ﬂ
03

Thisis a Buncheong rectangular jar shaped using the coiling
technique and coated with slip clay. The decorative effectis
achieved through the contrast between the clay and the slip
clay. The iron reaction is harmoniously balanced throughout,
beautifully expressing the charm of Buncheong. The partial
harmony decoration of plants and insects is very engaging.
It depicts wildflowers blooming on the ground and insects
seemingly flying above.
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ot 6(R) (P4
Inside_6(Comfort)(Video)

o|2ixy(st=)
LEE Minjae(Korea)

2014 52(5)
CIZIS ESNo 2 R o EQIC 2R E HSH|E SIstrt Humans by instinct want to be protected from outside
Eol A S ob Qs o|H 2 EE RAIS H2|A|7| 1 K7 (Tl dangers. To isolate oneself from the outside and secure
IS StEsi HS AAZE bS5 QRFRO] 0| = 4 space for-oneself can be the first step of self—prot?ction. | -
ol wolo Holol Lo g - Ao engaged in work about such space out of my own interest in
AEE Olof 2212 JHelel ZotollM mHlE B2 S 7bo] HalS space for protection established due to individuals' fear. The
FX| 11 Ofof| CHEH &S RIHSIRACE ZZE | M= 0|5 20| title of this work has a dual meaning. The Chinese character
LY SIC} SIXt2 'HOIEhS =517 | = 511, S0{7} Qle =70l okhe “#£" means both “comfort” and “inside” space. The work
fE517|E BICH AHES JHA| RO 2 BOo|= Z7te| Xf3o| ofLjat visualizes a space that reflects desire of an individual for
SEH7} 02| Hal Qx| e 27k Holo| OFES 2|31TR S -taking comfort, thaF is,a space.without predefin.ed shape,
< < e = instead of reproducing space visually seen. Thisis also a
St E SZhS AlZ{eek Z{0|Ch Ofi= EEEE Lo Yoi7|H[7} space that has been created with the defense mechanism of
S50 §ME S7to 2 2015 R 2R E Ho{Lt T A2 LHE the individual being aroused, a space for inner escape from
s|m|e| 7H0|7| = siCh. fear of the outside.
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Kettle 1,2 PARK EunJeong(Korea)

2001 A7 |IFE, FUNY

38x18x19 30x10 x 24 Porcelain, Slip Casting

E17|2 He|of 7Ix{2| m2|2} Zo| e ko] FEIXIe} A teapot shaped of a fish head with the tail and arms of a
apAl0| &HAIE|Of Ql= = KLO|C crayfish, and another teapot adorned with fruit decorations.
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White Porcelain Tableware

gr20|(sk=)
PARK Eunmi(Korea)

Dimensions variable

7| i, 22ldd, R eelad, 1290°C
Ceramics, White glaze, Wheel thrown, Iron glaze,
Reduction firing, 1290°C

g

Titled {White Porcelain Tableware), it captures the beauty
of traditional Korean white porcelain with a contemporary
interpretation. The production method used was the
traditional wheel-forming technique, and both white and
black glaze were applied to break away from monotony. The
shape and design of the work were considered with modern
usage in mind.
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Buncheong Ware Jar with Inlaid Fish Design-‘Happiness’

ofz2|= =Ztg st F Az
By L0f7 |0} =] xS 22

Al
o| ZA7t FHsich 8117

Hix = (8h=2)
PARK Jaeguk(Korea)

£ 2HR ALY

ixed Clay, Buncheong Glaze, reduction firing

=
M

The Buncheong ware jar is uniquely decorated using a
combination of iron and white inlay. The ironinlay provides
clear boundaries, while the motifs, such as fish, are simplified
for a distinctive expression.
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Celadon Lacquer Kettle

HEE(E)
PARK Jonghoon(Korea)

YAiw, RE, SUYE, Y, 1250°C
Celadon glaze, Lacquering, Wheel throwing ,
Reduction firing

2013

33x20x20

H7be 271, BEX, W, XS OFPE HE =X Cheyet
R oll et BTt 221 E T |8to 2 HE Aol St EE R
20| oLl B Ty Mol £7, 121 REN IS S0
RRte| BE U WFH 0| it AIZS B HF S0
ol ofitct

The artist has spent a lifetime exploring various materials that
encompass traditional ceramics such as Onggi, Buncheong
ware, white porcelain, and celadon. This pursuit is based

on wheel throwing and strives not for slavish imitation of
traditional ceramics, but for a contemporary sculptural
quality. Additionally, the artist has made attempts to coexist
and expand the boundaries with other materials, such as
lacquer and metals.
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ALzHE 2elstofel
A Pregnant Woman

B3

PARK Sujin(Korea)

2006
37 %x20x107

ZetE, SIRE otz
Grogged clay, Engobe, Pigment, Coiling

>
i
2
re

The human body is expressed exquisitely and delicately
through ceramics. Thisis an excellent piece that depicts a
woman pregnant with apples. The theme of this work derives
from the fruit of the Tree of Knowledge (of Good and Evil),
with the apple which express an ethical life, goodness, and
utopia.

54



FEstss 2ot

Open your eyes, look up the blue sky

HRLHERD)
PARK Yuna(Korea)

2012
55 x 37 x140

<elel x|z oEs

=
Rtrlo| & &ISHAAMS

ks I=Eil—H7<I ;. OI’S' 2= 01#7I01I£131A17 HEHoR
S| Z(ACEL T2{HAM P2 Atzhe] 2| £of|l A 2O|X| 2
S Ho| WOIMTIHA a21H Sslate Lo, 285K
Ret&Zstn 25H U, &, 5|Y S0 SAX|7(2 FCt Lo
g nte| wzhs Soff AMME 24 A 7|21t 0tg & 20| S
e MA7L 2 sheoll BMX L7t Hi2ct

This work was created with the wish that the dolls we used

to hold and play with in our childhood would now embrace
our weary hearts. We ended up expressing our sincere
emotions indirectly, not bringing them out ourselves, but
filtering them through a sieve called ‘reason.’ In doing so,
aninvisible transparent wall has been built up in our human
relationships, and we feel a psychological emptiness, and our
un-communicated honest and instinctive emotions, dreams,
and hopes are being hidden away. Through communication
with my doll, I hope that the latent emotional memories and
the world of imagination, deeply hidden in our heart, will
unfold across the blue sky.
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e H(ER)
PARK Yunjeong(Korea)

HE, FoINH

White clay, Slip casting
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This work by PARK Yunjeong extends space by a reproduction
technique for slip casting that connects small structures.
Unlike the ordinary ceramics making process where firing
occurs at the end, this piece realized the meaning of ‘start’,
which implies that each fired structure is connected to the
others to form another structure. This work reflects the
thought that the structure formed through such process will
have new emotion called ‘movement’ of the artist.




EHUXZEAS
Buncheong Ware lidded Bowl with Sgraffito Peony Leaf

Foz(8)
RYU Nanho(Korea)

AEHE HiStRE SMY, BX|7|Y
Sanbaek Clay, engobe, wheel throwing, inlaying technique

)2

85101 20| Z= ghngtol S7(=2l
g w SH7IX| £250] 0[0{A 5L
s’.}tmgrﬂi | hof cHe|7}
7t0[sto] A4e] |7}

0m > Ao
Ho o
Hu

o

SHO] B X|A|2 HIEHT
E2X| =% 5IRAC

In

Buncheong ware lidded bowl with sgraffito peony leaf design.
Using the sgraffito technique, the artist infused the rigid form
of the container with organic peony leaf motifs. The design
extends from the lid to the body, making it appear as one
cohesive mass. The subtle contrast between the mountain
blue clay and white slip clay was enhanced by adding
turquoise to the inlaid design, emphasizing the color contrast.




%t 0]oF7|
A Tea Room in Wonder

AUSHER)
SHIN Dongwon(Korea)

2007
Dimensions variable
400 x 400

Zt7], MDF, A A4 (&
Porcelain, MDF, Paint(partial)

(ZHF) 0|0F7|(A Tearoomin Wonder)) = ‘At& 0lat= A5 A 7t
20] B4 OLECHR AR QI DR E2| 0[0F7 | E2 7HSStEt Al
2 ZHE A Ato} B Xfo| 721} 7} L E0| AFRE/| B X| =<0,
O7iLE S0iH BHEOlLl= WHEEl 2SS Mus BEHSS
AL Ak =0 Hxte| 20| B, 7t 22| IR EO

=
T

l'gRim, 5

LA S HQICEL Fl0| Xj2| S bl 2 Ato| Ot o] oM
ORE0| &S BX|= S35 0[0F7 |2 XA E2{M AR E
02 52 Jysi7 BHECL

{A Tearoomin Wonder) is filled with stories about vessels,
beautiful white objects, placed in an architectural space
known as the ‘Tearoom’. The wall inside the building serves as
acanvas, which depicts expressions of vessels full of energy;
some are stacked, while others are carelessly thrown. Water
flows over from a teapot, water is boiling in a teakettle, and
dishes on the shelves are moving noisily. Like a fairy tale
scene in a magic castle that occurs after the master has

left the room for a moment, invites you into a world of wide
imagination.
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Wine Cup Set with Wooden Rice Cake Pattern

7]

ON Minyoung(Korea)

2005

43 x10x10

AlB0ilA EolEls EARAAEL MERAHE T HFER0|
ZE e SAIEO ORl= A Lo HER 25 0|88 MES
St R} SHQACE WA AbtN o 2 LHe S 2ot BHEX|TH,
AR = EXP|2 2 OHECHs Fojl &elstol Hakolejof &te 2
ABE FE AN FAE 2 AHEE & JUs ZXIES
7Hek5Act

Observing that the majority of ceramic tourism products and
traditional pattern products available in the market are mere
coarse replicas, aninitiative was taken to develop products
using traditional elements. While rice cake molds are typically
carved from wood, it was noted that some are made from
ceramics. Based on thisinsight, a ceramic product was
developed that can be used not only as arice cake mold but
also as a drinking cup or decorative item.
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White Porcelain Tray with Raised Lotus and Peony Design

2008
22 x21x5(x3)
74 x17 x7

=Xtof| &A

oczgzior

=A3|(8h3)
SON Kyunghee(Korea)

HE, HYY

White clay, Slap building

The artwork captures a feminine and elegant beauty by
transferring lotus and peony patterns, which are folkloric
motifs, onto ceramics. It’s presented on a rectangular plate,
which is embellished with raised (embossed) designs. This
piece is a decorated rectangular plate with these traditional
floral themes.
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Exquisite Life SUH Gyeongsuk(Korea)

2005

@15 x10(x3)

HHo| ORI Me o2l ES ot S O MAle| S22 e E= A set of jewelry boxes decorated using the inlay technique,
ARZI7 [ O 2 RIAISH HABE A|EO|CH LSO 2HES 2Ltst 2= Qe where groove.s are ?arve.:d along the drawn lines on the

sto] SlEH2 MIxHSHRICH surface and filled with slips of different colors. It was crafted

in the form of a case that can store small accessories inside.
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Hep xR
Blue and White Porcelain Jar Painted in Gold Glaze

ANZI(ER)
SUNG Seokjin(Korea)

2008 HWHE N3t

211x24 28x22 213x8 White clay, Blue pigment

ASIHHX = T12AMS Sl FEMo 2 BHMGI= AlSITEIEZ Blue and White Porcelain is done by firing method in high
AlS| HIE} 2 2ok0| of e HAlst e temperature and decorate the pattern with cobalt oxide

M2 E Z4A{0|5 LEfLHE HEFO|ch

which has blue color. White background and blue patterns are
got along, soit gives fresh and refined decorative beauty.
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Among the Grace

2000
31x32x52
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YEO Sungu(Korea)

MIIFE, AV IHE, e, =49, t5lay, 1285°C
Stoneware, Porcelain, Glaze, Hand building,
Oxidising firing, 1285°C

Symbols of the East and West, including characters
representing the multiple layers of the ego and images of
Christianity, Buddhism and folk paintings, are found mixed in
the works of YEO Sungu and are used to reflect the artist’s life
in Korea and the United States. The characters and objects
that appearin Yeo's works seem as if they are communicating
with one other on a single stage, and the subtle and complex
colors that the artist uses serve to heighten the emotional
lines of his works.




HaA SHM(EHR)

Gardener Yoon Jungsun(Korea)

2017 =X}, ZHE 2 0f RAY

73x90x12 Ceramic, Oil on canvas

SFMS (FHelAhEl= =22 2 ojAe| o|0|X|E EBHe olEAtat Yoon Jungsun has been creating and installing artworks in a

o EAIRES A& M| @1 QICH o] Aol Exbet= series known as “The Gardener,” which features portraits of

OIS ‘EIEt8t HAIO|A ojAle] S2S 0[0f7}2] 31, AARE a wom“an and flat ceramic works. The worr.we‘m feature-d |n‘her
\ \ works “produces a world of her own by striving to maintain

x| =5l L 3sHo o| oKX= = =A N . . . .

A7sta s del2M IS HAS S SHATB= S WM her flow of consciousness in a frustrating reality and creating

Juke] Ml&HE & SHLHT numerous artificial gardens in an attempt at self-healing.”

0| Ql=2 2 &7t XHAlIS AFEISH 8 ofL|2} O] MlAte| ZE 0{A, Lo}t The woman represents not only the artist herself but also

D= 0|7+ CiHBICE 280l 034D} LA o] LHLEt A7} SH7 allwomen and further all of humankind as well. The dreamy

o Mol AHE S olato| &F 20fA ZHIHsH 2 FHolo] Tat Ligio| woman and her inner world depicted in Yoon's works give

= RSS ddela S el = A== S e = viewers an opportunity to recall and recover their own

7IRIE MEA 2155t 7|51 E ECL personal dreams and inner values, which were buried

underneath their hectic daily live.
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WXL} QbZtlSHE AtEHE
Blue and White Lidded Container with Raised Plum Flower
Design

MR (EH)
YU Selim(Korea)

2008

211xN @13 x15

HHE S2MY
White clay, Wheel thrown

ozto = Ofs2 S LIEHT Thzkto = AHAISH MR} Al Bfo|C,

H=

The celadon three-tiered container adorned with plum
blossom patternsin relief and decorated in blue.

65



ety
s
B

T — - . ——

.
.
e
Nw\,ﬁ% 3‘

-

-
a

S

Sty

L




Z7|ERIOIS HIR|EA
UFI| BE

Collection of
Artist-in-Residence of
GMoCCA



Dot Series

A5z (&)
EOM Heejae(Korea)

BE nstERet 1250°C
White clay, High-temperature glaze, 1250°C

2023

9x10x13

Bh=o MEX HELA0M kS 2ot MIAH S CH | HIEO|CH
FolgtE 7|2 45 EH| ATV 2 M RoHEre EHSIACE
EMAEHE2 720 WS F, dY A R S RE
SE 0l AIAH2 Yool Ate 2uare 20| Sokd 4 ict
six} Eoio| 248 N, &, M @I Jeixle) 2 THEez
CHYo| et g AFof| CHSHACE £ &FO0l= 7|=24XE
FU0LE 2| Zate| e S 2t M A ST,

This teaware set is inspired by traditional Korean architectural
elements. By adding points, which are basic elements, to the
surface, the artist has expressed infinity. Irregular points give
the piece a sense of expansion, and the spontaneous crafting
method of tapping and angling during shaping allows for
capturing the unrestrained form. By incorporating countless
red, yellow, blue points, and the shadow’s black on the

white porcelain surface, the work has applied the five colors
of Dancheong (traditional Korean decorative coloring on
wooden buildings). The lid handle is designed after the shape
of ornaments on the eaves of a tiled roof.
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Blue and white lucky omen

e (8=

JANG Hyunsoon(Korea)

2022
55x 475

HE, Fslotz, e s, B1X|, Sy

White Clay, blue pigment, canvas, hanji, reduction firing
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In this work, the artist captured the meaning of
‘subokgangnyeong :long life, happiness and peace’ which
can be found in Korean folk paintings. The artist created

an objet representing fortune and utilized the composition
of ‘Baeksubaekbokdo’ to craft a peaceful and prosperous
landscape.

Drawing inspiration from images of birds, plum blossoms,
peonies, and clouds that one can see in tranquil

nature, the artist restructured a theme with meaning of
‘subokgangnyeong: long life, happiness and peace’ and the
harmony of the objet itself came together that resonatesin
traditional Korean paintings.
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Buncheong Tray-table with Sgrattio Peony Design

Ebl(sha)
JANG Subin(Korea)

2022

41x9 27.5x5 22x5

EHE, HMY, 15t=F9f, 1250°C
Buncheong clay, White slip, High-temperature glaze,
1250°C

stto| ME 2ol m2hES xZHstof K| &St gho|ck
O|EE| D22 ‘ZAABFO 2ol US H= =2 D2 0tECHES

Thisis a tray-table crafted with the carving of the peony
pattern, a traditional Korean design.

Since ancient times, the peony has been known for its
exquisite beauty and has been called the ‘flower among
flowers.” Symbolizing wealth, prosperity, and harmony, it has
been widely used as animportant decorative motif not only in
the royal court but also among the common people.
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SIEAIRIZE, A2
The heart in winter series

2019

AHOIEHE:

O|x{ & (8k=)
LEE Jaekyung(Korea)

A7 |AEE, D5=RY, 1250°C
Buncheong clay, White slip, High-temperature glaze,
1250°C

Statement: The “(Heart Series)” (2023) is a series of works
that shape various forms of love into heart-shaped vases.
The ceramic pieces are the recorded results of the emotions
of love feltin daily life, capturedin clay.




3day

2023
20x20x40 15x15x 25 24 x24x30

Lto| AZH

FHEAE

o|gl(st=)
LEE Sumin(Korea)

SEE, SHEE 1230°C
Grogged clay, Engobe, 1230°C

| carve my time and thoughts to record them. Desiring to
capture the intangible that cannot be grasped by handin
physical form, linscribe words into the clay to leave a lasting
mark.




wx} ehtofal
White Porcelain Moon Jar

HESEH(8H)
WON Yongtae(Korea)

HE, S22, 1300°C 2 24

White clay, Transparent glaze, 1300°C

StLfatn & 4= Lot
BHE Algfel &

Stofl mhat FAEe| o] O3 F=

OFSCHSO| OFF T3] XX| = phkonf, 83 #l 2 T8l A=

Ob:l o255t HA =78t OtECHE & EHSI AL =2{5ACE,
MAICH ZHRX|(ER#) M ZH(E)oll Fof 72 15

“~—ocoHd —
AP AR 2o HEX| = =X |ZM, 27| = 2T |2tn s
E2le U A2 21300°C T2 £45IRACH

The artist studied the traditional crafting methods of Joseon
white porcelain through the work of moon jars and further
sought to express the intrinsic beauty of the moon jar itself.
The white porcelain moon jar can be considered one of the
artworks that well represents the beauty and emotion of
Korea.

Depending on the creator’s touch, the unintentional beauty
drawn by anirregular circle was neither too distorted nor
simply around circle but aimed to express aninnocent

and naive beauty. The firing method was done at a high
temperature of 1300°C, using the ‘gapbeon’ method, also
known as ‘gapgi’ or ‘gapbeongi,’ where the porcelain ware,
intended for the royal family during the Joseon era, was
placedinabox (‘gap’, [E) and fired. This premium pottery was
crafted in the official kilns (‘gwanyoji’, B2 #) of the period.
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Bejana Torso(Torso Vessel)
EEAx 02

Suyatna (1957-2004)

1998
38.5x23.5x14

Clay
HE
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Manusia dan Kendi(A Man and a Jug) Antonius Girindra Soegijo (b.1945)
e xtet FHxt

Clay
28x15x15 FE
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Kuda(Horse)

(=13
=

Antonius Girindra Soegijo (b.1945)

43 x46x20

Clay
HE

80



Gajah(Elephant) Antonius Girindra Soegijo (b.1945)
ERE

Clay
34x41x28 E
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Vas Bunga A(Flower Vase A)

BYA

Ahmad Maseh

31x21x16

Clay
HE

82



Vas Bunga B(Flower Vase B)

aa
24B

Ahmad Maseh

32.5xM

Clay
HE
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Teko Jepang(Japan's Teapot) Subroto SM (b.1946)
U= SHFEHL

Clay
40x20x9 HE
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Vas Bunga (Flower Vase) Adi Munardi (1946-2000)

22 b
=3

Clay
44 x 26 FE
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Congklak/Dakon Adi Munardi (1946-2000)

Brgtat

Clay
17 x 65.5 x 31 FE
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Vas Bunga A(Flower Vase A)
1ol A
£

Adi Munardi (1946-2000)

27x31x23

Clay
ME
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Vas Bunga B(Flower Vase B) Gatot Sudrajat (b.1953)

4B

Clay
25x12 FE
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Dekoratif(Decorative) Indros
XbALZ
=i

Clay
46x46x5 =

89



Vas Bunga(Flower Vase) Suminto (1942 -2020)

AT
=3

Clay
51x9x18 HE

20



Globe Suminto (1942 -2020)
|

Clay
40 x 44 %29 HE
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Isun Anak Demang F. Widayanto (b.1953)

1998 Clay
75x22x 20 e
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Praba Penceng F. Widayanto (b.1953)

1998 Clay
16 x 20 x 42 e
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Minta Perhatian(Seek of attention) Liem Keng Sien (1954 - 2014)
a2 Fsict

1998 Clay
31x31x30 <13
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Institut Botol dan Bumi(Bottle and Earth Institute) Liem Keng Sien (1954 - 2014)
X|akap £hx] i

1998 Clay
100 x 40 x 40 e
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Bakung Nuzurlis Koto (b.1946)
Ll

1998 Clay
43x39x23 FE
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Mandi Cahaya(Light Bathing) Suyatna (1957-2004)
ai| xfstop(7iuie 22

1998 Clay
35x37x18 FE
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Reformasi(Reformation) SriHartono (b.1935)
e

Clay
42x66x23 e

98



o
oy

Wajah(Face) Butet Kartaredjasa (b.1961)

o2

2017 Clay, Stoneware clay, temperature 1230 °C
42 x66x23 HE, MI|FE, 122441230°C

29



Peri Daun #8(Leaf Fairy #8) Noor Sudiyati (b.1962)
Qe 28 #8

2005 Clay, Stoneware clay, temperature 1250 °C
33x15x40 HE, M7|ME, 12441250 °C
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Peri Daun #8(Leaf Fairy #10) Noor Sudiyati (b.1962)
ol 23 #10

2005 Clay, Stoneware clay, temperature 1250 °C
50x16x45 HE, M7|HE, 12441250°C
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Perjalanan(Journey)
of

Noor Sudiyati (b.1962)

1999
42x10x 35

Clay, Stoneware clay, temperature 1230 °C
HE, MJ|HE, 1244 1230°C
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Korean Cultural Center
Indonesia

FTAI7|,
ZoshEte 2 M Bt of 21X 2k
sl L7 S LI

The Korean Cultural Center Indonesia, under the
Ministry of Culture, Sports and Tourism's Overseas
Culture Promotion Bureau, was established in July
2011in Jakarta with the aim of introducing Korean
culture to the Indonesian people and promoting
cultural exchange between Korea and Indonesia.

The Korean Cultural Center Indonesia goes beyond
promoting Korean culture and actively fosters a
two-way cultural exchange with Indonesia. We are
committed to efforts that enable better mutual
understanding between Korean and Indonesian
citizens, thereby contributing to the development
of a closer and more interconnected relationship.
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The Korean Foundation
for International Cultural
Exchange (KOFICE)

=

JLrLI ]

rr 4o

KOFICE is an institution with exclusive responsibility
for promoting inter-cultural exchanges designated
by the Ministry of Culture, Sports and Tourism of
the Republic of Korea.

To facilitate cross border conversations and enrich
intercultural relations, KOFICE carries out bilateral
cultural events, global collaborative projects,
research studies and art residency programs.

With the vision of “A Cultural Network Hub
Connecting Korea and the World,” KOFICE aims
to serve as a foundation for the development of
cultural and creative sectors in Korea and the
mutual understanding of culture among countries.




Cultural Events
ZAH|7| 23EHAL in Celebration of
Diplomatic Relations

7| 25}8iA = 2514|122 Al Xje| 2 20| KOFICE organizes arts and cultural events to
|5t SHR A2t B RE 0| F=ast= celebrate the anniversary of the establishment of
(o]

B2t AmE We 2SS fAlo = oF 2y} Korea's diplomacy ties with other countries. The
ct public events are jointly hosted by the Ministry

of Culture, Sports, and Tourism (MCST) and

embassies, consulates and cultural centers of the

R e e e N LR P Republic of Korea,
TR0t 25 EMS IS BstunR T2 8
oz M B2 A O|0|X|E =Hitstn KOFICE endeavors to curate events that embrace
St=o| 25loleg 2|0 27t 72t AS IR E each country's distinctive and diverse aspects
FstR} BT of culture while showcasing the richness of

Korean arts and culture so as to foster meaningful
intercultural exchanges between nations.
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Gyeonggi Museum of
Contemporary
Ceramic Art (GMoCCA)
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Since opening in 2001, GMoCCA has grown and
become a museum that s truly representative of
Korean ceramics. It introduces Korean ceramics
to the world and connects the local ceramic
community with the world.

By hosting special exhibitions that examine the
present state of contemporary ceramic art and
seeking a forward-looking approach, the Museum
has played a pivotal role in moderating the on-
going discussions on ceramic art. It has also served
as a space for cultural activities where the realm
of ceramic culture can be expanded. The Museum
has worked together with the public through
educational programs, informative lectures, and
career training programs that address the needs
of a very specific class of people. And, in close
cooperation with world-renowned institutions
specialized in art and culture, the Museum
promotes exhibitions for international exchange
that raise the stature of Korean ceramics on the
global stage and residency programs that support
exchange of creative work and inspiration by
artists all across the world in its eorts to realize the
coexistence needed for ceramic art in the future.

To make ceramic art a part of everyday life of
Gyeonggi-do Province—and thereby make life
richer for all—the Museum will strive to be closer
and more familiar to the public. As animportant
center of world ceramics, the Museum is
committed to increasing the values of ceramic art
by incessantly communicating with the world.
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International Exchange &
Global Networking

Z7|=xtolEEe Tgole Z7 A= R e S
HIR B CheS A DR Z2HES DY) HSLIC

2019 EN}X| ZI8 EHI'L
747IA1I71|EKrHl°i IﬁAlé.%cé te| etz
stz oflo| slie| TEt MA|=ole] 2L 7S 2lsH
FX=[QACtH, 2020 O|F AV |=AtO|& e Ol&2
AT Z2HEE OS2t Aetnt A =l
b= SO =0l2] X|Zg &atstn

e 23t 2t aBe Fo
l

ol
-
o
2
=
B

ES
=

oy i o
mjo

-~ a2
mn
2
NI
> o
30

C

in|

b

40

-I>

[m]

=z H1J
o
2
n
Kl

= OFE|AE X|HA
slojl& 7|2t St ®Hsto] r‘=F¥°4|1H504|—’.v_‘- o,
SRR, XA AR T2,
Sl et=2l F=oE MIAl 2tx|of| 2= BH

=0l 27l5Hs MIA| =X 72|
Ny -

i,

fo 30 o

Since it opened in 2001, GMoCCA has conducted
diverse international exchange programs
including the KICB. If the majority of international
exchange programs conducted until 2019 were
done as a part of exhibitions and symposiums

of the KICB to advance Korean ceramics into

the global scene and introduce world ceramics

to Korea, GMoCCA's international exchange
programs since 2020 have focused on the roles

of museums and establishing museum identity

to promote a forum for communication among
dierent cultures, ultimately to expand the horizon
of Korean contemporary ceramics in the world.
This elicits extensive discussion in the process.

In cooperation with internationally-renowned
museums, artist residencies, and art and culture
institutions, GMoCCA has hosted Traveling
Exhibitions of Korean Contemporary Ceramics
Overseas, International Exchange Exhibitions, and
Residency Artists Exchange Programsinits eort to
make Korean contemporary ceramics known to the
world and to introduce world ceramic culture and
art to Korea. GMoCCA is committed to assuming a
pivotal role in exchange of ceramics all across the
world.
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Pottery

Semi-Porcelain

Pottery refers to all vessels fired from molded clay.
Depending on the firing temperature, they are classified
as Earthenware, Stoneware, and Porcelain. Generally,
when we refer to pottery, we are talking about porcelain
made from white kaolin clay, which s first biscuit fired,
glazed, and then fired at a high temperature until the
surface vitrifies.

Earthenware

Itis fired at temperatures below 1100°C and has a
permeability rate of less than 15%. While relatively hard, it
is softer than stoneware or porcelain. It is porous and emits
adull sound when tapped, with little to no translucency.

Stoneware

Invented in the USA and produced since 1927, also
referred to as “semi-vitreous ware.” The clay composition
is similar to hard paste, but it is fired like porcelain. Its white
clay body lies between earthenware and porcelain, with a
white or light-yellow hue, no translucency, and produces a
clear sound when tapped.

Bone China

Made with bone ash, it's a highly translucent porcelain
mainly produced in the UK and Japan. Invented in Europe
as an alternative to China's kaolin, itis strong and highly
translucent, commonly used for high-end industrial
ceramic ware.

Clay Body

Fired at temperatures between 1200 to 1300°C, the
feldspar in the clay body melts and turnsinto a glassy
substance. The body is solid, with almost no absorption
or permeability. It produces a metallic sound similar

to that of a metal when tapped and feels like stone.
Due toits rugged texture and strength, it is favored by
contemporary potters.

Porcelain

Porcelainis fired at high temperatures between 1300
t01500°C, further enhancing the vitrification of the

clay body. Itis typically white and glassy, with little to no
absorption and some translucency. With high strength,
durability, and resistance to acids and bacteria, it's used
in various industrial applications. In the 17th century,
porcelainintroduced from China to Europe was called
“porcelaine,” which compares the pottery to a beautiful
shiny seashell. It can be broadly classified into soft paste
and hard paste.

Soft Paste

By substituting some of the potassium feldspar with

lime or magnesia or sodium feldspar, and firing at
temperatures between 1280 to 1380°C, soft paste
porcelainis produced. Typically, it is biscuit fired at high
temperatures and then glaze fired at lower temperatures.

Hard Paste

Also known as “True Porcelain,” it is fired at 1410°C to
produce a fully sintered high-strength porcelain. Itis
made using the hard white clay known as kaolin.

m

Refers to the malleable clay used to make pottery.

Slip

Also known as “casting slip,” it's a creamy mixture of clay
and water, mainly used in plaster mold casting or as a
decorative clay for pottery.

Engobe

Also known as a “slip,” it's used for decorating the surface
of a ceramic piece by mixing oxides with clay slip.

Terra Sigillata

Refers to a type of slip made from naturally settled and
sieved clay. It's applied to the pottery surface, and when
polished, produces a sheen. Typically made from natural
clay that has been finely ground over thousands of years,
it often contains impurities that can change color when
fired.

Glaze

A vitreous layer applied to the pottery surface that
melts and adheres to the piece when fired. It provides
decoration, color, protects against liquid penetration,
adds shine, and offers a cleanable surface.

Transparent Glaze

A glaze through which the clay's color is visible. Most
transparent glazes tend to flow or crack.
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Crystalline Glaze

Throwing

Forms crystals on the glaze surface during firing and
cooling, primarily due to the high content of zinc oxide and
low aluminain the glaze.

Overglaze

Refers to shaping a piece of clay on arotating wheel,
transforming a solid lump into a hollow form. Of course, I'll
provide the translation without the original Korean terms:

Pressing

A method where ceramic pigments are painted or decals
are applied over a previously glazed surface and fired at
alower temperature than the original glaze. Overglaze
pigments provide color, and overglaze glazes are made by
mixing pigments.

Enamel

Usually fired at 704°C, it's a low-temperature glaze
applied over already fired and glazed pieces, primarily
used for decorative finishes and vibrant colors.

Luster

A thin, pearl-like layer formed from certain metallic salts
inareduction atmosphere. This technique was invented
by medieval Persian and Valencian potters.

Decal

Ceramic pigments screen-printed onto a flexible transfer
paper, applied to biscuit-fired or glazed surfaces.

Hand building

A technique used to create three-dimensional forms
without using a wheel or plaster mold. Clay is manually
joined piece by piece to complete a form, using coils,
slabs, or sheets of clay.

Coiling

Also known as “rope forming,” it'sa method where clay is
rolled into thin ropes and stacked to create a form.

Pinching

A technique where a solid lump of clay is shapedinto a
hollow form using fingers.

13

Refers to the process of pressing plastic clay onto the
surface of a plaster mold or other molds to shape it.

Slip Casting

A method in which slip (liquid clay) is poured into a plaster
mold, left for a certain period, and then poured out,
utilizing the formation of a shape inside the mold.

Slap Building

Refers to the technique of flattening a chunk of clay and
either attaching it with slip or stacking it.

Throwing Wheel

A common tool used for pottery making. Clay is placed
on arotating plate and shaped while spinning. The ancient
wheel was powered by various means, including a foot
pedal or motor. There are electric wheels, foot wheels,
hand wheels, and automatic wheels.

Mould

Refers to a mold made of plaster, also known as “H&F&.”
It may have one or multiple sides and is used to produce
exact replicas of clay or plaster models.

Firing

The process of baking pottery in akiln. It removes moisture
and impurities in the clay, and in some cases, alters the
properties of the clay or metal oxides. Depending on the
temperature and process, it can be divided into first firing,
second firing, and low-firing.

Glaze Firing

A secondary firing process where pottery, shaped and
dried, is first fired at around 800-900°C and then glazed
and fired at a higher temperature.
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Piercing

Vase

A technique of carving out a design on a vessel witha
knife or removing parts other than the design.

Inlaid

A decorative technique in which grooves are carved on
the surface of an object and then filled with colored clay.

Inlaid Buncheong

A bottle with a rounded shoulder, narrowing towards the
bottom with a small spout. It was mainly used as a liquor
bottle.

Bowl

A dish with a flat shape and a slightly concave center.

Peony Design

After carving designs on the surface of pottery, white or
black slip is applied and then scraped smooth. The result
looks hand-painted. It's then glazed and fired.

Celadon

A type of pottery with a blue-green hue due to the
presence of small amounts of iron in the clay and glaze,
and the reduction firing process.

Porcelain

Made from finely grounded white clay that has little iron
mixed in, glazed and fired.

Buncheong

A transitional type of pottery that evolved frominlaid
celadon asits popularity declined, leading to the
development of Joseon white porcelain.

Bottle

A jar-shaped vessel with a developed shoulder, a small
mouth, and along neck. Depending on the type, itis
divided into categories such as wine bottle, milk bottle,
vinegar bottle, and others.

Lidded Jar

A dish or bowl with a lid.

Jar

A vessel with a wide mouth and around, bulging waist.
It's a universally common shape and has various names
depending onits shape and function.
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A traditional motif featuring the peony flower. Since
the Goryeo Dynasty, it has been widely used in pottery,
embroidery, folk paintings, and accessories.
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